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OURS BACH feet 


COMPOSTHIONS BY EDWARD ELGAK. 


VOCAL. 


ORATORIOS. 


THE APOSTLES. For Soprano, Contralto, Tenor, 
and Bass Soli, Chorus, and Orchestra. (Op. 49.) (Tonic 
Sol-fa, Choruses and Words of Solos only, 2s. 6d:) ac 


Full Score, 45 58. Book of Words, with:Analysis, xs., or 
* 58s. 4d. net per 1oo, Words only, 6d., or 33s. 4d. net 
per too. © An Interpretation of the Libretto’ by C. V. 
Gorton, M.A., 1s. Vocal Score, with German words 
(Deutsche Ubersetzung von Jurtius Burns), 8 Mark. 

Chorstimmen, 2 Mark each. Textbuch, 30 pf. Erlauter- 
ung ‘von Max Hehemann, 50 pf. 


THE: DREAM OF GERONTIUS. For Mezzo- 
Soprano, Tenor, and Bass Soli, Chorus, and Fee (Op. ay 
(Tonic Sol- fa, Choruses only, 1s.i 6d.) ae oe 4 i. é 

Full Score, Ls 3s. Miniature Full Score, 7S. 6d: Book of 
Words, with Analysis, 1s., or 50s. net per 100. Words 
ory, &, or 25s. net per 100. Vocal Score, with German 
and English words (Deutsche Ubersetzung von JULIUS 
Burus), 6 Mark. Chorstimmen, each 2 Mark. Textbuch, 
25 pf.- © Vocal score, with French words (Traduction 
francaise de J. d’Offoél), fr. 7.50. Parties de Chceur, 
fr. 2.50 each. Livret, fr, —.5o. 


THE KINGDOM. For Soprano, Contralto, Tenor 
‘and Bass Soli, Chorus and Orchestra. (Op. 51.) 
Sol-fa, Choruses and Words of Solos only, 2s. 6d.) 


(Tonic 


Full Score, £5 5s. Book of Words, with Analysis, 1s., or 


58s. 4d. net per roo. Words only, 6d., or 33s. 4d. net 
per zoo. An Interpretation of the Libretto by C. V. 
Gorton, M.A., 1s. Vocal Score, with German words 


(Deutsche Ubersetzung von JuLius 
Chorstimmen, 2 Mark each. Textbuch, 


PURE we tIiGHT OPS GLEE ae (selcims Ghiisiie): 
, A Short Oratorio. For Soprano, Contralto, Tenor, and 
Baritone Soli, Chorus, and Orchestra. (Op. 29) ‘ 


Full Score, 42 2s. ; Words only, 10s. per 100. 


Burrus), 5 Mark. 
30 pf. 


Tonic Sol-fa, 1s. 


: CANTATAS 

i THE BANNER OF ST. GEORGE. — For Chorus 

(Op. 33 EB Be 
Words only, 7s. 6d. 


i ‘(Soprano Solo ad db.) and Orchestra. 


Full Score, 25s.. Tonic Sol-fa, 1s. 


é * per 100. 

[THE BLACK KNIGHT. For Chorus and 
; Orchestra.’ (Op. 25) 

Full Score, 31s. 6d. Tonic Sol-fa, 1s. Words only, 5s. 
i per 100. 

;} CARACTACUS. For Soprano, Tenor, Baritone, 
\ 


‘ ' and Bass Soli, Chorus, and Orchestra. 
' Full Score, 43 3s. 

i Solos only), rs. 6d. 
i sos. net per 100; Words only, 6d., or 25s. net per 100. 


‘KING OLAF. For Soprano, Tenor, 
‘ Soli, Chorus, and Orchestra. (Op. 30) 


Full Score, 43 3s. ; Tonic Sol-fa (Choruses only), 1s. 6d. 
Book of Words, with Analysis, 1s., or 50s. net per 100. 
Words only, 6d., or 25s. net per roo. 


_THE MUSIC MAKERS. For Contralto Solo, 
Skocus, and Orchestra. (Op. 69) .. as ae 


Vocal Parts, 1s. each; Tonic Sol-fa, 1s. 6d. 
7s. 6d. 


(Op. 35) 
Tonic Sol-fa (Choruses and Words of 


and Bass 


; Words only, 


per 100. 


LONDON : 
9/5/16 


Book of Words, with Analysis, 1s., or- 


Nn 


uo 


w 


Os 


ANTHEMS, SERVICES, &c. 
CORONATION OFFERTORIUM (Op. 64) — 


DOUBT NOT THY. FATHER’S CARE (‘ The 
ae of Life 2 (Op. 29). Dust, s, and ¢c, (Ponte Sol- fe 


GIVE UNTO ‘THE LORD (Psalm ie Anthem Ye 
‘for S.A.T.B.. (Op. 74).. ne : Re 
GREAT IS THE LORD (Psalm xlviii). 


foundation or commemoration of a church, or for eta use. 
(Op. 67) (Tonic Sol-fa, 6d.).. 


JESU, LORD OF LIFE AND GLORY. ieee 
Adapted from Op. 2, No. 2 (Tonic Sol-fa, 13d.) 3 
JESU, MEEK AND LOWLY. Anthem. Adapece 


from OP. 2, No. 3 (Tonic Sol- fa, x $d.) 


JESU, WORD OF GOD INCARNATE (ve 
{ Veruin) (Op. 2; No 1). { Motet doe Sie and Taos 
Words (Tonic Sol-fa, rd.) .. 

Dirro. English Words only (Donte Sol- es 1d. ) 


LIGHT OF THE WORLD 
Life”) (Op. 29) s.a.T.B. (Tonic Sol-fa, 2d.) 


OUP CHRIST EEE, LORDASsBORN: Orel \ 


OCH PARKE NST HOw \BeTADE eo from the Coro- 
nation Offertorium) (Op. 64) ‘ 


O Been ee OF THE MIGHTY (Coronation 
Hymn) 


SEEK HIM ‘THAT 
STARS (“ The Light of Life.”’) 
Chorns for T.T.3B.B. : 


TE DEUM AND ‘BENEDICTUS TING Ha enon 
Chorus (s.A.1.B.), Orchestra, and Organ (Op. 34) A ohse 


THEY ARE AT REdT. Elegy (Tonic Sol-fa, 14d.) 


MOTETS (Latin worpbs). 


AVE VERUM (Op. 2, No. 1) (Tonic Sol-fa, rd). 
AVE MARTA (Opriz:, Now) 08 oan mae cone 
AVE MARIS STELLA (Op. 2, No. Ne ie 


INTENDE VOCI Oe Ne ME (Coronation 
Offertorium) (Op. 64) . : 


SONGS. 
An CH LU DPA'S fh Pa ((Contralto) meses Lees 


IN MOONLIGHT (arranged from the Gigi seni 
in the Concert-Overture ‘‘ In the South,” Ce: 50). ue G, F, 
and E flat a 


FOLLOW THE COLOURS. ene Sere 


2 
SOH, SOFT WAS THE SONG (Op. 59, No. 3).< 


In Diand E 


gPLEADING (Op. us No. E 
(Orchestral Parts in G only.) 


§THE ANGEL’S SONG: “ My work is fone? 
(‘‘Gerontius ”) (Op. 38). For Mezzo-Soprano .. »* . 


sTHE RIVER (Op. 60, No. 2): 


and B minor (original). . 


In A at. G, a F 


In Gminor, A Sune 


STHE SWORD SONG “(6 Caractacus,” Op. 35)- 
For Baritone. In E flat and F ts F 
§THE TORCH (Op. 60, No. 1). In F, G, and A 


§STHERE ARE SEVEN THAT PULL’ THE 
Ay arene (‘Grania and CD 2 {OB 42). Mezzo-Soprano 
or Baritone on a a on 


STWILIGHT (one 59, ve 6). gedit 


SWAS IT SOME GOLDEN sehen 


Op. 
No. 5). Contralto 3 oy 


§ Orchestral Parts may be had. 





NOVELLO AND COMPANY, Limitep. 
New York: THE H. W. GRAY COs SoLE AGENTS FOR THE U.S.A, 


rn he : 


° 
(** The Ligh Ofoy 
. ) 


MAKETHL THE SEVEN 3 
(Op. 29). Tenor Solo and 


is) 


6 


oe 


NOVELLO’S ORIGINAL OCTAVO EDITION. 


oe Siti Ob eS ENGLAN D 


NG? 


TO WOMEN 


AR POEUN 


BY 


LAURENCE BINYON 


SET TO MUSIC FOR TENOR OR SOPRANO SOLO, CHORUS, AND 
ORCHESTRA 


BY 


EDWARD ELGAR 


Opes so. NO; 2. 








PRICE EIGHTPENCE. my & Warete Mrcin 





Lonpon: NOVELLO AND COMPANY, Limiten. 
New Yoru: THE H. W. GRAY CO., SoLE AGENTS FOR THE U.S.A, 





Copyright, 1916, by Novello and Company, Limited. 


The right of Public Representation and Performance is reserved. 





MADE IN ENGLAND. 


TO WOMEN. 


Your hearts are lifted up, your hearts 
That have foreknown the utter price. 

Your hearts burn upward like a flame 
Of splendour and of sacrifice. 


For you, you too, to battle go, 

Not with the marching drums and cheers 
But in the watch of solitude 

And through the boundless night of fears. 


Swift, swifter than those hawks of war, 
Those threatening wings that pulse the air, | 
Far as the vanward ranks are set, 

You are gone before them, you are there! 


And not a shot comes blind with death 
And not a stab of steel is pressed 
Home, but invisibly it tore 


And entered first a woman’s breast. 


Amid the thunder of the guns, 

The lightnings of the lance and sword, 

Your hope, your dread, your throbbing pride, 
Your infinite passion is outpoured 


From hearts that are as one high heart, 
Withholding naught from doom and bale 
Burningly offered up,—to bleed, 

To bear, to break, but not to fail! 


Laurence Binyon 


From ‘“‘ The Winnowing Fan,” by permission of the Editor of I'he Times, 
the author, and publisner Mr. Elkin Mathews, Cork Street, W. 


Digitized by the Internet Archive 
in 2022 with funding from 
University of Toronto 


https://archive.org/details/spiritofenglandn00elga_1 


lie 
TO WOMEN. 


Laurence Binyon. Edward Elgar, Op.80. N22. 
Moderato. ¢=66. 
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COMPOSITIONS BY EDWARD ELGAR. 


VOCAL, 
PART-SONGS cmIxED VOICES). 


Unaccompanied (unless otherwise stated). 


ANGELUS (Tuscany) (Op. 56, No. 1) (Sol-fa, 13d.) 
§CHRISTMAS GREETING, A‘(Op. 52). For two 


Sopranos (soli or Chorus), aenoe and Bass Chorus, ad did. 
With accompaniment for two Violins and Pianoforte (Sul-fa, 3d.) 
Violin Parts, 6d. each. 


EVENING SCENE (Sol-fa, 2d.) .. 


§FLY, SINGING BIRD 
(Op. 26, No. 2) (Sol-fa, 3d.) 


FOUR PART- SO 
Complete. . - 


(Op. 53) ° (Sol-fa, Is.) 


Or separately— 


1. There is sweet music (8 parts). (Sol-fa, 4d.) 

2. Deep in my soul (6 parts) (Sol-fa, 3d.) . 
Ditto, German Words vs ie ae 

3. O wild West wind (8 parts) (Sol-fa, 3d.) . 

4. Owls (an Epitaph) (5 parts) (Sol-fa, 2ds), . 


GO, SONG OF MINE (Op. 57) (6 parts) (Sol- fa, 3d. ) 
§GOD SAVE THE KING (Arranged) (Sol-fa, 1d.) 
HOW CALMLY THE EVENING (Sol-fa, 14d.) 
LOVE (Op. 18, No. 2) (Sol-fa, 2d.) 


MY LOVE DWERE IN A NORTHERN BAN 
(Sol-fa, 14.) 


Ditto, German words .. 
O HAPPY EYES (Op.18) (Sol-fa, 1d.).. 


§SNOW, THE. ee pele PornTER) (Op: 26, 
No. 1) (Sol-fa, 3d.) .. 


§SPANISH SERENADE (Op. 23) (Sol:fa, 2d.) .. 


WEARY WIND OF THE WEST (Sol-fa, 14d.) 
§ Orchestral Parts may be had. 





(Arranged by J. POINTER). 


oo 000 


PART-SONGS (MALE voices). 


T.T.B.B. (unless otherwise stated). 
(Unaccompanied. ) » 


AS TORRENTS IN SUMMER (“King Olaf”) c 
. . oe ae oe oO 


(Op. 30). Arranged for A.T.B. Be 


FIVE PART-SONGS. English and German words 


(Op. 45, Nos. 1-5). 
(The Wwonde oo the Can bantholosy: sa 


Or separately, English words only :— 

After many a dusty mile (Sol-fa, 2d.) . 

Feasting, I watch (Sol-fa, 2d.) . 

It’s oh, to bea wild wind (Sol- fe id, 

Whether I find thee (Sol-fa, 1d.) 

Yea, cast me from heights of the mountains (Sol- Pe ey a 
Vocal Parts (German words onl; ), 6d. each. 


REVEILLE, THE (Sol-fa, 4d.) 


§FOLLOW THE COLOURS (Unison). 


Marching 
song for soldiers (Voice Parts, 2d.) ( Sol-fa, 2d.) .. Se 


§ Orchestral Parts may be had. 





SEPARATE NUMBERS 


FROM THE 
CHORAL WORKS. 


APOSTLES, THE (Op. 49): 
Prologue. The Spirit of the Lord is upon me 


BANNER ‘OF ST. GEORGE, THE 


It comes from the misty ages (Sol-fa, 2d.) 


(Op. 33). 
Ditto, American Edition 


CARACTACUS. (Op. 35): 
Britons, Alert (Sol-fa, 14d.) oe 
Lament—(O, my warriors) (Sol-fa, 14d.) oe, 
The March Triumphal thunders (Sol-fa, 2d.) 


DREAM OF GERONTIUS (Op. 38). 


Softly and gently, dearly ransomed soul 
Litany .. as ts ne 3 
Be merciful ; 

Go forth upon daeeeney 

Praise to the Holiest (Sol-fa, Ba ) 


KING OLAF (Op. 30.) 
A little bird in the air (Sol-fa, 3d.) 
As torrents in summer (Sol-fa, 1d.) 
Ditto (arranged for male voices)| ~ 
The challenge of Thor (Sol-fa, 2d.) 
The Wraith of Odin (Sol-fa, 2d.) 


LIGHT OF LIFE, THE (Op. 29). 
Doubt not thy Father's care (Sol-fa, 1d.) 
Light of the world, we know Thy praise ar - ie 1) 
Seek Him that maketh the seven stars . 


Orchestral Parts may be had of the above Choruses. 
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PART-SONGS (FEMALE VOICES) 


(Accompanied. ) 


(Op. 52). With 


§CHRISTMAS GREETING, A 
(Sol-fa, 3d.) 


accompaniment for two Violins aod Pianoforte. 
Violin Parts, 6d. each. 


§SDOUBT NOT THY FATHER’S CARE le: 29) 
(Sol-fa, xd.) . aes 


§FLY, SINGING BIRD (Op. 26, No. 
accompaniment for two Violins and Pianoforte. 
Violin Parts, 6d. each. 


1). With 
(Sol-fa, 3d.) 


German words—Flieg, Végelein, flieg, 1m. Vocal parts, - - 


each 25pfg. 


§SPRAISE TO THE HOLIEST (* Dream 


Gerontius”) (Op. 38.) Chorus and Semi-Chorus, s.s.a.a. 
(sol-fa, 2d.) 


of 


SSNOW, THE (Op. 26, No. 1). With accom- 
paniments for two Violins and Pianoforte. (Sol-fa,. 3d.) 
Violin Parts, 6d. each. 


German words—Der Schnee, 1m. Vocal parts, each 25pfg. 


§STARS OF THE pu MEL NIGHT 


eiepanish 
Serenade) (Op. 23) se ie 


§ Orchestral Parts may be had. 
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25/9/%2 New York: 


NOVELLO AND COMPANY, LimitTep. 
THE H. W. GRAY CO., SoLE AGENTS FOR THE U.S.A. 


COMPOSITIONS 


A.C. MACKEN: 


PIANOFORTE MUSIC. 
SOLOS. 


AN ENGLISH JOY PEAL (Coronation rgrr).. ais Be 
THE EMPIRE FLAG (see Popular Marches, Book 2) ate 
COLOMBA, Potpourri on Ajrs from, by H. CRAMER 


FIVE PIECES. Op. 13, Impromptu, Gigue, Saga, La 
Coquette, Evening in the Fields Oe irs: Rs 
TROIS MORCEAUX. Op.15:— 
No. 1. Valse Sérieuse AG ora go ie aie sie 
if sf Nocturne... +s ae ote +s ae “ 
Ballade ° oe oe oe . 
SIX COMPOSITIONS. Op. 20:— 
No. 1. Hymnus Be : os be ae as AE 
» 2 Ritornello .. +e os ss oe es oe 
»» 3» Reminiscence ae ac aie oe se Se 
» 4. Chasse aux Papillons ate ate Ae é Ne 
IG Revers an ee an Ae ee ve 
6. Dan a ds 
SCENES IN "THE SCOTTISH HIGHLANDS. 
Three pieces. Op. 2 a -- each 


3. 
No. 1. On the hill- side. 
a . On the loch. 
re On the heather. 
THREE DANCES (The Little Jteniats) wa hae ae 
SCOTCH RHAPSODY. Op. : Rie 58 ts 
TWENTY-THREE PIECES. ‘In Three Books, each oe 
Or, in One ieee cloth .. 
* BURNS."—Second Scotch Rhapsody. Op. 
FUNERAL MARCH from ‘THE STORY" OF SAYID " 
(see Pianoforte Albums, No. 7) «- es 40 ' 
MORRIS DANCE a as ote 5c ae & 
PROCESSIONAL MARCH tk 
ENTR'ACTE II. (Lucy) Ravenswood Music .. aie ae 
ENTR'ACTE III. (Courante), Ravenswood Music eh Ay 


DUETS. 


COLOMBA. Potpourri on Airs from, Os H. CRAMER. 46 

MUSIC to ‘*‘RAVENSWOOD" Op, 

OVERTURE to * THE LITTLE MINISTER. uh 

INTERMEZZO, “On the Waters" (Jason), 

SCOTCH RHAPSODY. Op.-21) .. 

“ BURNS."'—Second Scotch Rhapsody. Op. ZV 

Ditto. Arranged for Two Pianofortes by G,. 
Op. 24 .. Ab Hs ae ats ota 

“LA BELLE DAME SANS MERCI.” 
S1Lras. Op. 29 

BALLET MUSIC, &e. (Colomba). 
Op. 28 .. = 


Op. Bee 
GPs 26... 


ee 


" ALIBRANDI. 
Arranged by E. 
” Arranged ‘by E. Stas. 


VIOLIN MUSIC. | 1”. 


SUITE for VIOLIN ranacn with Spied a earl Op. 68. 
Full Score as ay bi 
String Parts... ete aS a 
Wind Parts a 
Violin and Pianoforte, complete 55 
Or in Four ‘No.’ 5, each 
PIBROCH. Suite for VIOLIN and ORCHESTRA. Op. 42. 
Full Score (MS.) 
String Parts .. aiie ae ava 
Wind Parts 5a 
Violin and Pianoforte.. sie 
SIX PIECES for VIOLIN, with Pianoforte Accompaniment. 


ee ee 


ee se ee 


ee ee ee 
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ORGAN MUSIC. 
INTERMEZZO (The Rose of Sharon). Arranged by John E, 


West .. 
INTRODUCTION and ‘MELODRAMA (The Dream of Jubal 
Arranged by George J. Bennett.. os 


PRE LUDE (Colomba). Arranged by George Ifo “Bennett 

BENEDICTUS. (From Six Pieces for Violin, Op. 37) ae 

THREE PIECES: (a) Baptism; (0d) Wedding; (c) ah 

eac 

FUNERAL MARCH (The Dream of Jubal). Arranged by 
G. C. Martin 

SOLEMN MARCH (The Story of ‘ ayid). 
G.C. Martin .. 

FUN ar MARCH (The Story of Sayid). Village Organist 


"Arranged by 


Boo 
MAKE. ia }OYFUL NOISE. (The Rose of Sharon). Village 
Organist. Book 22. sata sie 
THEME from “ THE “LITTLE MINISTER. "Village 
Organist. Book 23. ne ae 55 


i hast Village Organist. 
‘TRIOS FOR LADIES’ VOICES. 


Book 25 . ae <a oe eye 


*WAKEN! WAKEN! DAY IS DAWNING... we “* 
ieee BELLS .. . os ae se AG BG 
tea SISTERS, COME oe 66 

EET THE BALMY DAYS OF SPRING *\0 oe 
THE EARTH AND MAN .. as «e oe . 5 


*A SONG OF MORNING aa a 
THE RHYME OF THE FOUR BIRDS... 


PART-SONGS (S.A.T.B.). 


IT IS THIS 50 
HOW I LOVE THE FESTIVE BOY .. 5G ae 
AUTUMN. Rs 
WHEN SPRING ‘BEGEMS. THE ‘DEWY SCENE oe 
THE DAY OF LOVE.. ars ae 
THE STARS ARE WITH THE VOYAGER 
‘THE EVENING STAR . ae oe 
*HARK 'TIS THE HORN OF THE HUNTER at a4 
LET THE PAST BE DEAD (Colomba) 
NOW DAWNETH THE BRIGHT WEDDING MORNING 
(The Bride) . Re ae ae 
*THE THREE MERRY DWARFS od Ap e' 
*THE EMPIRE FLAG 
TO A BROTHER ARTIST. (Toast) 
*BONNIE BELL we ate Bt 
SIORI, BUY, SIORI, BUY (Colomba) A 
WEEP FOR THE "GLORIOUS DEAD. Funeral March 
and Chorus (from the Dream of Jubal) 


ee 
oe ee 
ee ee . 

. 


THE SINGERS (In Memoriam Arthur Sullivan) . 
MY SOUL WOULD DRINK THOSE ECHOES . 
MIDNIGHT BY THE SEA ° 
*QUI VIVE : : 
A’SONG OF LOVE'S COMING .. 


AN EMPIRE SONG .. 


ee oe 


oe: ee 06. om 6 


oe oe ee ee e 
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PART-SONGS FOR MEN’S VOICES. 





forme es: Mire # 5 ©}| *A FRANKLYN'S DOGGE. Aero: Oe 
1. Gavotte. A: “'Zingaresca,. GREAT ORPHEUS WAS A FIDDLER ae ee en O- 
2. Berceuse. - Saltarello, THE LADIES (Toast) oh He AA wet, 0' 2 
3. Benedictus, . Tema con variazioni. TO A BROTHER ARTIST (Toast) Be ae oe va Ome 
SLD See al a noe re ae ditto .. Bae ey old) 
Ditto. Arranged for Pianoforte an ne ae On 5G GENS) 

Separate String Parts A 7s, each! 0, 16 ANTHEMS, &C. FOR FOUR VOICES. 
ZINGARESCA from DITTO, ditto ditto oe 2 0 ; 
SIX PIECES for VIOLONCELLO with Pianoforte Accom- THE BLESSING OF THE LORD AC, ue Ao en OMNS 

paniment (Op. 37) Arranged by J. B. KRALL ai »» 5 9| I WILL LAY ME DOWN IN PEACE o 4 
BENEDICTUS from DITTO, ditto ditto .. -. 2 0} THE LORD GAVE, AND THE LORD HATH TAKEN 
CONCERTO for VIOLIN. Op. 32 — AWAY ar SeeOR 2 
" Full Score Ae se 9 -» 21 oj *MAKE A JOYFUL NOISE (Rose ‘of Sharon). . tie JaniOp 6 

String Parts tia S3 ae . a 6 6| SING, O HEAVENS (Rose of Sharon) .. Sasol O 
Wind Parts ee . 10° 3 BLESSED IS HE THAT READETH (Rose ‘of Sharon) Renn, 4 
Violin and Pianoforte .. Ye a6 an -- 6 0} *HEARKEN, O LORD. Bass Sele and Chorus (Rose of 
HIGHLAND BALLAD (Op. 4, No. I}i— Sharon) es ate cK co pete 
Full Score, MS. *LORD OF LIFE (a Jubilee Ode) .. ae ee Old 
String Parts... ay Shae veins Be te -» 2 6} *O HOLY BABE (Bethlehem) : - o If 
Wind Parts NS yh : At HF, ee -- 4 0] FOR THE FLAME OF LOVE IS AS FIRE (Rose of 
Violin and Pianoforte.. 3,6 Sharon) : an De 0) 4 
BARCAROLA and VILLANELLA, for Violin with Piano- WE SHALL NOT HUNGER (Rose of Sharon) wa OES, 
forte Accompaniment (Op. 47, No. 2). 3 6| KYRIE ELEISON (Two Settings) Ao Fe MOnse 
LA SAVANNAH. Air de Ballet, for Violin with Pianoforte JOY FILLS OUR INMOST HEART. “Carol. ae ++ O Ik 
Accompaniment (Op. 72, . 5c) -- 2 0| *ON CHRISTMAS MORN. Carol ate cd Ac as tee Es 
*,* Works: perked thus * are published in Tonic Sol-fa Notation. 
Lonpon: NOVELLO AND COMPANY, LiMiTED. 
213 New York: THE H. W. GRAY CO., SoLE AGENTS FoR THE U.S.A. 
oe 











